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CURATOR’S WORDS

How does music, as an important cultural genre, travel across boundaries in humans’ world? How should
the traditional expressions and artistic concepts be understood, appropriated, and interpreted in a new world of
music? How can it extend new meanings and create local aesthetics in a different cultural context? The 2014
series of Ways to Listen to the World will present how “old-time music,” “free improvisation,” and “spirituals”
— the three music genres which are directly related to music of North America — have found a new tune in a
contemporary time and on the foreign land

INTRODUCTION

Originating in the US as well as Europe in the 1960s, free improvisation of jazz and contemporary music
has inspired musicians for generations to experiment with different interpretations and to break the confinement
of any existing musical structure. This concept has also led many modern Japanese musicians to create a new
form of jazz music with their own unique improvisational expression. Conguero Tres Hoofers, a rising band
from Japan, has been invited to share with the audience in Taiwan the latest development of free improvisation
in Japan, as well as their experiences of how elements of jazz, Latin American rhythms and Japanese traditional
music can be integrated to create “new Japanese music.”

PROFILE

Conguero Tres Hoofers (CTH), is an acoustic project founded in 2010, by a unique team combining the
melody of an acoustic guitarist, the energy of a tap dancer and the rhythm of a percussionist. Having made their
name on the main stage at Fuji Rock Festival 2010, they released in the ensuing year their first album Classics
from the Parallel World, which soon ranked the first place on the iTunes Jazz Chart. Their work became well-
perceived in Japan and overseas. In 2013, the second album Selected Future is Love reached number one on the
iTunes Jazz Chart again. They have just finished their concert tour in Europe this summer. Apart from making
records and giving live performances, they have been visiting preschools and other educational facilities in
Japan to demonstrate to the younger generation how music can be used as a tool for communication.

ATSUMI Yukihiro, guitarist. He began his career in 2002 as a studio and live guitarist. Before starting CTH, he founded
a project called “thirdiq” in 2008 and released two highly-acclaimed albums, Monologue and Who May Find Love in the
Imaginary Axis. In 2012 he moved to Kyoto from Tokyo in search for his roots in Japan. To explore a sound and inspiration
that expresses the soul of the Japanese spirit, he moved into a 130-year-old traditional dwelling Goemontei and made it his
studio and atelier. Atsumi’s work style goes beyond the musical context of melody, rhythm and harmony. He is not only a
musician, but sees himself as a sound architect who designs sound that brings harmony, love and prositivity to our world.

NISHIOKA Hiderow, percussion and trumpet player. In addition to playing in CTH, he is the timbale player of
CENTRAL, a salsa band formed in 1999, on his home ground. Active both in “major”” and in “underground”, he works with
artists from various genres such as pop, rock to dance, jazz, hip-hop, in recording studios and live performances.

SARO, tap dancer. He began theater tap studies at the age of 9 in Tokyo. Later he went to India, the US and Australia, which
greatly influenced his current tap rhythm. When King of Slydes (Jimmy Slyde) came to perform in Japan in 2004, SARO
did the last performance of the show. He used to be a member of Kavki Boiz, the Japanese guitarist and producer Miyavi's
supporting performers. Apart from CTH, he also performs solo and with a number of other teams and bands, and is now a
member of the famous Japanese rhythm tap quartet SOUND OUT. Through performing and teaching, he is now spreading
the influence of his tap music and movements all over Japan and among other Asian countries.

(Chen Szu-wei)
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Welcome
The National Performing Arts Center opened in April, 2014. Our Center, which embodies the
National Theater & Concert Hall in Taipei, the National Taichung Theater and the National
Kaohsiung Center for the Arts, is dedicated to providing a platform for the performing arts
connecting the whole of Taiwan. We welcome you to become part of our performing arts family.

L o cFe

Chairman, National Performing Arts Center
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As a common rule in jazz and free improvisation, the program is subject to change and the musicians may substitute
a few pieces when necessary.
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